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Pasarea — om, cer si pamint

Arfitotal nedrept sail privim pe artistul Javor
Rasajski pornind inainte de toate de la formatia
sa stiintifica de ornitolog. Nici macar calitatea
- indiscutabila - de foarte bun desenator nu
cred ca trebuie sa ne staruie in minte atunci
cind i privim lucrarile. Evident, apropierea de
aceasta lume fascinanta a pasarilor, a zborului,
a unei existente plasate mereu intre cer si
pamint, intre noroi si puritatea azurului i-a
ingaduit nu doar sa fie mai receptiv la conditia
umand, i si sa o poata intelege si reprezenta
artistic cu o autenticitate a celui care a inteles
tocmai faptul ca, precum la pasari, conditia
suspendarii este una dintre daturile primare si
ale fiintei umane. Precum pasarile, si noi traim
suspendati intre cer si pamint, intre lumina
si intuneric. Mai mult - de la ele am preluat
fascinatia zborului (chiar si la nivel afectiv), ca
drum intre cele doua extreme. In conceptia
plastica a lui Javor Rasajski, pasarile spun mai
multe despre fiinta umana decit poate fiinta
umana sa spuna despre ele.

Lucrdrile lui sunt pline de simboluri
explorate la nivel compozitional, formind
impreuna o naratiune parca mereu
neterminata si constituindu-se intr-o imagine
vizuala aflatd mereu la granita parafrazarii.
Evident, daca privim atent compozitiile, vom
gasi — mereu - un acelasi punct de referinta:
pasarile. Dar pentru artistul sarb pasarile - de
la berze pina la bufnite - nu sunt altceva decit
simboluri ale transcendentei, ghizi spirituali.
Istoria ideilor ne confirma faptul ca inca din
timpurile gindirii magice exista convingerea
comuna ca pasarile sunt mesageri intre divin
si uman, intre pur si impur.

Nu exista definitii exacte, ci doar doar
aproximari ale simbolurilor. Altfel spus, toate
simbolurile sunt deschise interpretarii si nici
simbolul pasarii nu se extrage de sub umbrele
teoretice care pot varia foarte mult in functie
de culturi, religii, geografii spirituale. Ele pot
comunica zeilor mesajele noastre, in budhism
il pot reprezenta chiar pe Buddha, in hinduism
pasarea mitica Garuda reprezinta Vviata,
soarele si cerul. Dar, dincolo de toate aceste
exemple, in anumite spatii crestine pasarile
simbolizeaza sufletele care au gasit linistea
paradisiaca. Mai mult, doar ele sunt cele care
se pot aseza in Pomul Cunoasterii.
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Dimensiunea crestina a simbolismului
pasarii la Javor Rasajski este evidenta. Purtind
cusinetoate traditiile culturale siinterpretative
de care am pomenit, Javor Rasajski ne
propune o misticd in care pasarea are un
rol central. Lucrarile lui — majoritatea spatii
picturale deschise, fara un cadraj definitiv, de
parca ar putea fi oricind completate reluate,
definitivate altfe/ - sunt un puzzle de simboluri
greu incercate de istoria culturii, precum si de
istoria religiei. Un singur tablou, spre exemplu,
cuprinde pasdrea (o bufnita care acopera,
in prim plan, mai mult de jumatate dintr-o
cruce, dar si mai multe pasari impuscate), oul,
ochiul, triunghiul, marul, pestele, cuibul... O
aglomerare aproape sufocantd, daca nu ar fi
salvata la nivel compozitional, pe de o parte,
si la nivel interpretativ, pe de alta parte: desi
cu profunde semnificatii crestine, toate sunt
simboluri ale inceputului si intelepciunii.

Despre un perpetuu re-inceput crestin
vorbesc, am putea spune, aproape toate
lucrarile lui Javor Rasajski. In tabloul la care
ne referim, imaginea pasarilor moarte din
fundal - zboruri inutil frinte, libertati, bucurii
fara rost farimitate, toate celelalte simboluri
ale inceputurilor (exista o sacralitate a oricarei
potente ascunse in ou, sa zicem, cum exista

si 0 doza de sfintenie in mar care, desi e un
simbol al pacatului originar, e si un simbol
al inceputului - atit un inceput neparadisiac
al existentei fiintei umane, cit si inceputul
cunoasterii), toate celelalte ,semne” grafice
propun un lucru de tot simplu: ne putem
aseza, cu intelepciune (bufnita), si sub privirea
ochiului divin putem reinventa conditia
umana. Putem regasi starea de zbor. Totul tine
doar de noi. Tripticul rastignirii ne indeamna la
aceeasi refacere din temelii a conditiei umane.
Imaginea unui Christ rastignit in fata marului
primordial este dublata de o scena pe care am
putea-o numi infelepciunea unui nou inceput
(o bufnita asezata pe o toga avind, iardsi, un
ou alaturi).

Existd, in intreaga opera a lui Javor Rasajski,
o incredere trista in capacitatea omului de
a se re-aduna din imprastierea la care s-a
condamnat singur. Folosind obsesiv imaginea
pasarii in lucrarile sale nu face altceva decit
sa propuna o mistica crestina a libertatii si a
regasirii. Pasarile lui suntem - pina la urma -
chiar noi.

Aurel CHIRIAC
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The bird- human being,
sky and earth

It would be totally unjust to look at the
artist Javor Rasajski starting, above all, from
his scientific background as an ornithologist.
Not even the undoubtable quality of a very
good drawer, should not persist in our mind
when we look at his works. Obviously, this
approach towards the fascinating world of
birds, of flight, of an existence placed eternally
between the sky and the earth, between mud
and the purity of the azure, have enabled the
artist not only to be more open minded to the
human being’s condition, but also to be able to
understand and represent it artistically with the
authenticity of somebody who knows the fact
that, like with birds, the condition of abeyance
is one of the primary things that is given in this
world to people. Even more- we have taken
from birds the fascination for flight (at affective
level as well), as a way between two extremes.
In Javor Rasajski’s artistic outlook, birds tell us
much more about the human being than the
human can tell about birds.

The works are full of symbols, explored
at a compositional level, forming together a
story that seems to be always unfinished and
creating a visual image which is always at the
boundary of paraphrasing. Obviously, if we
look closely at his works, we will find- without
exception - the same point of reference: birds.
But, for the Serbian artist, birds - from storks
to owls - are nothing else but symbols of
transcendence, spiritual guides. The history
of ideas confirms the fact that even from the
times of magical thinking, the belief that birds
are the messengers between the divine and
the human, between the pure and the impure,
existed.

There are no clear definitions, but only
approximations of the symbols. With
other words, all the symbols are open to
interpretation, and the symbol of the bird, just
like all others, cannot escape the theoretical
shades given by various cultures, religions,
spiritual geographies. They can communicate
tothe Gods our message, in Buddhism they can
even represent the Buddha, in Hinduism, the
mythical bird Garuda represents life, the sun
and the sky. But, beyond all these examples, in
some Christian spaces, the birds symbolize the
souls that have found the paradisiac peace.
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Even more, birds are the only ones that can sit
in the Tree of Knowledge.

The Christian dimension of the birds’
symbolism in Javor Rasajski’s work is obvious.
Carrying with himself all the cultural and
interpretative traditions which we have
mentioned, JavorRasajskisuggestsamysticism
in which the bird has the central role. His works,
most of them pictorial open spaces, without a
definitive framing, as if they could be, at any
time, completed, renewed, finalized in various
ways- are a puzzle of symbols hardened by the
history of culture and by the history of religion.
For example, a single picture, comprises the
bird (an owl, in the front, covering more than
half of a cross, and a few shot birds), the egg,
the eye, the triangle, the apple, the fish, the
nest...A stuffy overcrowding, saved, on the
one hand, at compositional level and, on the
other, at interpretative level: although they
have Christian significance, they are symbols
of the beginning and of wisdom.

We can say that Javor Ras3ajski’s works are
all about a perpetual Christian beginning.
In the picture we are referring to, the image
of the dead birds in the background-
unnecessarily broken flights, freedoms, joys
unnecessarily crumbled, all the other symbols

of the beginnings (there is a sacred potency
hidden in the egg, we can say, as well as
a holiness within the apple, that despite
being a symbol of the initial sin, it is also a
symbol of the beginning- both a start for the
human being out of Paradise, but also, the
start of knowledge), all the other graphical
signs propose a simple thing: we can sit
thoughtfully (the owl) and under the watching
eye of divinity, we can reinvent human kind’s
condition. We can recapture the state of flight.
It all depends on us. The tryptic of crucifixion
urges us to the same renewal from basis of the
human kind. The image of a crucified Christ in
front of the primordial apple is doubled by a
scene that we can call the wisdom of a new
start (an owl seated on a toga, once again with
an egg beside it).

There is, in the entire work of Javor Rasajski,
a sad belief in the capacity of the human being
of re-assembling from the dispersal to which
he condemned himself. Obsessively using
the image of the bird in his works, the artist
proposes us a Christian mysticism of freedom
and of recovering. In the end, we are his birds.

Aurel CHIRIAC
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A Madar - Ember, Eg Es Fold

Teljesen igazsagtalan lenne ugy tekinteni
a mivész Javor Rasajskira, hogy az ornitolégus
tudomanyos felkésziiltségét vegyik alapul.
S6t, a vitathatatlan rajzoléi adottsdgait sem kell
okvetleniil szemmel tartani, mikor a miiveit
nézziik. Nyilvanvaléan, az elblivél6 madarvilag
vonzasa, ésveleegylittarepliilésé, azégésfold,a
sar és az égszinkék tisztasaga kozott lebegd 1été
tették lehetévé, hogy nemcsak fogékonyabba
véljék az emberi sors kérdése, irant, hanem
hogy meg is tudja azt érteni és mlivészileg
abrazolni annak az embernek a hitelességével,
aki megértette, hogy a madarakhoz hasonléan,
a lebegé dllapot az emberi lény elsédleges
adottsagainak egyike. Mint a madarak, mi is ég
és fold, vildgossag és sotétség kozott lebegve
éliink. S6t, mi tobb - téliik vettiik at a repiilés
blvéletét (még érzelmi szinten is), mint utat
a két véglet kozott. Javor Rasajski miivészi
felfogdsaban a madarak tobbet mondanak az
emberi lényrél, mint amennyit az emberi lény
tudna mondani réluk.

Mivei tele vannak kompoziciés szinten
feltért szimboélumokkal, mintha egy érékésen

befejezetlen elbeszélést alkotnanak egyiitt, egy
mindig a koriilirds hatdran 1évé vizualis képet
alkotva. Kétségtelendl, ha figyelmesen nézziik
a kompoziciokat, meg fogjuk taldini - mindig
- ugyanazt a kiindulasi pontot : a madarakat.
De a szerb m(vész szdmara a madarak - a
golyaktol a baglyokig - nem masak, mint a
transzcendencia szimbélumai, lelki Gtmutaték.
Az eszmék torténete megerésiti a tényt, hogy
mar a magikus gondolkodas id6szakdban egy
elterjedt meggy6z6dés szerint a madarak az
isteni és emberi, a tiszta és tisztatlan kozotti
hirnokok voltak.

A jelképeket nem lehet pontosan
meghatdrozni,csak hozzévetéleg. Mas széval,
az Osszes jelkép értelmezése nyitott, igy a
madarat, mint jelkép, se lehet elvonatkoztatni
az elméleti arnyaktél, amelyek nagyon
kulénbozok lehetnek, kultardk, vallasok,
szellemi foldrajzok fiiggvényében. A madarak
atadhatjdk az isteneknek (zeneteinket, a
buddhizmusban Buddhat magatjelképezhetik,
a hinduizmusban a mitoszi Garuda madar
jelképezi az életet, a napot és az eget. Es, eme
példakon tul, bizonyos keresztény térségekben
a madarak a paradicsomi megnyugvast elnyeré
lelkeket jelképezik. S6t, csak 6k azok, akik
leszallhatnak a Tudas Fajéra.

A madar-jelkép keresztény szimbolisztikaja
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Javor Radajskindl kétségtelen. Az Osszes
megemlitett  kulturdlis és  értelmezd
hagyomanyt magaval hordozva, Javor

Ra3ajski egy olyan misztikumot javasol nekiink,
amelynek k6zéppontjaban a madar all. Mvei
- toébbséglkben nyitott festészeti térségek,
végleges keretezés nélkiil, mintha barmikor,
mdsképp, tovabb lehetne 6ket kiegésziteni,
folytatni, véglegesiteni - tobbnyire egy
kultartorténeti és vallastorténeti jelképekbdl
all6 fejtorére hasonlitanak. Példaul egy
képen eléfordul a madar (egy bagoly, mely az
elétérben eltakarja egy keresztnek tobb, mint
a felét, rajta kivil tobb lel6tt madar), a tojas,
a szem, a hdromszdg, az alma, a hal, a fészek...
Egy majdnem fullaszté torlédas, ha nem volna
megmentve egyrészt kompoziciés, masrészt
értelmezési szinten : jollehet mély keresztény
jelentések hordozéi, mindahanyan a kezdet és
a bolcsesség szimbdlumai.

Egy Orékds keresztény ujrakezdésrél beszél,
mondhatnank, Javor Ralajski majdnem
minden mive. Az emlitett képen, a hattérben
latsz6 halott madarak - hidbavaléan kettétort
repiilések, értelmetlentil szétmorzsolt
szabadsagok, 6romok - a kezdetek Gsszes
tébbi jelképe (Iétezik, mondjuk, egy szentsége
a tojasba rejtett barmilyen képességnek,
valamint létezik egy adag szentség az

almaban, amely, bar az eredendé b(in jelképe,
ugyanakkor a kezdetet is szimbolizalja - ugy
a nem-paradicsomi kezdetét az emberi Iény
létének, mint a tudasnak a kezdetét), az
Osszes tobbi grafikai ,jel, mind ugyanazt
az egyszer(d tényt javasoljak : lellhetiink,
bolcsességgel (a bagoly) és az isteni szem
tekintete alatt ujrafogalmazhatjuk az emberi
sorsot. Megtalalhatjuk ujra a repiilés allapotat.
Minden csak télunk fligg. A keresztrefeszités
triptichonja szintén az emberi lét alapjaibol
valé Ujrafogalmazasara buzdit. Egy
keresztrefeszitett Krisztus képét az elsédleges
alma el6tt egy masik jelenet kiséri, amit egy uj
kezdet bélcsességének hivhatnank (egy tégan
0l6 bagoly, mellette ismét egy tojas).

Javor Rasajski egész miuivében létezik
egy szomord bizakodas az ember 6nmagat
Osszefogé  képességében, amely majd
megengedi, hogy kilépjen a szétszérdédasbdl,
amire 6nmagat itélte. Rgeszmésen hasznalva
miveiben a madar képét, nem tesz mast, mint
a szabadsag és a magarataldlas keresztény
misztikumat javasolni. A madarai - végil is -
mi vagyunk.

Aurel CHIRIAC
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Exponate de muzeu / Kidllitasi tdrgyak / Museum Pieces (Vriac)

ulei pe pinza / olaj vasznon / oil on canvas / 1.6 x 1.1m / 2000
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Bufnite / Baglyok / Owls
ulei/ olaj/ oil / 1.5 x 1.2m / 2004
https://biblioteca-digitala.ro




Grup / Csoport / Group

ulei/olaj/oil /1.7 x 1.2m /2004

https://biblioteca-digitala.ro



| 4, — 27\ A ]
N N > \~ = )% . aa
| | ’\ \ 4 o / i .
! 7 4 { A
U N \ Z,
N ; 7
( ) ey
1 = s N ,\ 1““?
<L 1 |

PRSI

oo

Rl

Y
e
<

oy
{ \ ANy | ) e 1 I I

f | { (Y,
| i \ ! =

Corb cu bufnite / Holl6 baglyokkal / Crow with Owls

2x1.9m/ 2004
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Act in naturad / Természeti aktus / Act in Nature
ulei/ olaj/oil /1.9x 1.4m /1997
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Rastignire / Keresztre feszités / Crucifixion

ulei/ olaj/0il /2.0 x 1.4m / 1997
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Bufnite observatoare / Megfigyelé baglyok / Observing Owls
ulei /olaj/ oil /1.7 x 1.3m / 2002
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Petrecere / Parti / Party

ulei / olaj/ oil /2.0x 1.5m / 1998
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Dialog / Pérbeszéd / Dlalogue
ulei/ olaj/ oil /2.0 x 1.5m / 1998
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Imagine cu paséri / Kép madarakkal / Image with Birds
ulei / olaj/oil /1.5 x 1.2m / 2008
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Péséri de laz / Tavi madarak / Marsh Birds
ulei/ olaj/oil /1.5 x 1.2m / 2008
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Indiferenta / K6z6ny / Indifference
ulei / olaj/ oil /1.5 x 1.2m / 2009
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Observatorl / Megfigyelék / Observers
ulei/olaj/oil/1.5x 1.2m /2013
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Zbor deasupra unui monument / Emiékm( f6lotti repiilés / Flight over a Monument

ulei / olaj/ oil / 1.5 x 1.2m / 2009
https://biblioteca-digitala.ro




instantaneu cu cuiburi / Pillanatkép fészkekkel / Nests Snapshot

ulei/olaj/oil/1.5x1.2m /2012
https://biblioteca-digitala.ro



Triptic cu réstignire / Keresztre feszités triptichon / Triptych with the Crucifixion
ulei/olaj/oil /1.5x 1.2m /2013
https://biblioteca-digitala.ro




Bufnite dormind / Baglyok aludva / Sleeping Owls

ulei / olaj/oil / 1.5x 1.2m /2014
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Doua bufnite / Két baglyok / Two owls
ulei / olaj/oil /1.7 x 1.0m / 2014
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Bufnite speriate / ljedt baglyok / Frightened owls
ulei/olaj/oil /1.5x1.2m /2014
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Instantaneu cu rate / Pillanatkép kacsékkal / Ducks Snapshot
ulei/ olaj/oil /1.5x1.2m/ 2014
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Javor Rasajski

Viata, formare profesionala

1946 - s-a nascut la Vrsac (Varset), Serbia

1975 - a absolvit Academia de Arte din Belgrad,
clasa professor Z. Lukovic (desen)
- a absolvit masteratul, clasa profesor Z.
Petrovic

2000-2004 - Directorul Muzeului Orasului Vrsac

2008-2012 - Coordonatorul Departamentului
pentru cultura in cadrul Consiliului
Municipal, Vrsac

Premii:

2002 - premiul | la Tirgul International de Carte,
Belgrad

2004 - premiul | la Tirgul International de Carte,
Belgrad

2004 - Premiul ,Grigore Antipa” al Academiei
Romane pentru volumul “Pasari din Banat’,
Timigsoara

Expozitii personale si colective
1982 - Sremski Karlovci, Galeria Baresic (desene)
1983 - Novi Sad, Galeria Bibliotecii Matica Srpska
1984 - Zagreb, Galeria SRECE (desene)
1984 - Novi Sad, Galeria Dom Vojske (desene)
1984 - Sombor, Galeria Dom Vojske (desene)

- Backa Palanka, Galeria Muzeului din orag

(desene)
1984 - llok, Galeria Dom Kulture (desene)
1985 - Zagreb, Galeria SRCE (desene)
1986 - Ni$, Galeria Dom Kulture (desene)
1987 - Belgrad, Galeria Academiei de Arte Plastice
(picturad)
- Vriac, Muzeul National (desene si pictura)
1988 - Novi Sad, Galeria Mala - ULUS (desene)
- Opovo, Galeria Savremena (pictura si
desene)
1990 - Belgrad, Galeria Stara Kapetanija (desene)
1991- Novi Sad, Galeria Centrului de Cultura
(pictura si desene)
- Vr3ac, Galeria Grada (desene)
- Kikinda, Galeria Muzeului orasului (pictura
si desene)
- Sremski Karlovci, Galeria Muzeului
(desene)
1992 - Vr3ac, KONKORDUA (pictura si desene)
1994 - Belgrad, Galeria 73 (pictura si desene)
- Zrenjanin, Galeria Savremena (pictura si
desene)
1997 - Pancevo, Muzeul orasului (picturd)
1998 - Smederevska Palanka, Galeria de arta
(desene)
2000 - Belgrad, Galeria 73 (pictura)
- Viena, IHS Gal. Jesuiten, Foyer Sponsor
(desene)
2002 - Belgrad, Galeria SULUJ (pictura)
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2005 - Smederevska Palanka, Galeria din oras
(pictura)

2006 - Belgrad, Galeria Bibliotecii din Belgrad
(pictura si desene)

2007 - Novi Sad, Muzeul Vojvodina (pictura si
desene)

- Vr3ac, Muzeul din oras (picturad)

2008 - Timigoara, Galeria PIGMALION (desene)

2009 - Sombor, Galeria orasului (pictura)

2012 - Novi Sad, Galeria SANU (pictura)

2014 - Belgrad, Galeria Bibliotecii din Belgrad
(pictura si desene)

2015 - Vrsac, Muzeul din orag (pictura si desene)
- Belgrad, Dom Vojske JNA (desene)

Javor Rasajski

Elete, tanulmanyai

1946 - Versecen (Vriac), Szerbidban sziiletett

1975 - elvégezte a belgradi Képzémlivészeti
Akadémidt, tanara Z. Lukovic volt (rajz)
- mesteri fokozatot kapott, tanéra Z. Petrovic

2000 - 2004 - averseci Varosi Mizeum
igazgatdja

2008 - 2012 - a verseci Varosi Tanacs Miivelédési
Osztalydnak vezetdje

Dijak:

2002 - a Nemzetkozi Konyvvasar | dija, Belgrad

2004 - a Nemzetkozi Kbnyvvésér | dija, Belgrad

2004 - A Roman Akadémia,Grigore Antipa” dija
a,Bansagi madarak” cimd kényvért

Személyes és kollektiv kidllitdsok

1982 - Karl6ca (Sremski Karlovci), Baresic Galéria
(rajzok)

1983 - Ujvidék (Novi Sad), Matica Srpska Kdnyvtar
Galéridja
- Zagrab (Zagreb), SRCE Galéria (rajzok)
- Ujvidék, Dom Vojske Galéria (rajzok)
- Zombor (Sombor), Dom Vojske Galéria
(rajzok)
- Palanka (Backa Palanka), Varosi Mizeum
Galéridja (rajzok)
- llok, Dom Kulture Galéria (rajzok)

1985 - Zagrab, SRCE Galéria (rajzok)

1986 - Ni3, Dom Kulture Galéria (rajzok)

1987 - Belgrad, a Képzém(ivészeti Akadémia
Galéridja (festmények)
- Versec, Varosi Mizeum (rajzok és
festmények)

1988 - Ujvidék, Mala Galéria - ULUS (rajzok)
- Opava (Opovo), Savremena Galéria (rajzok
és festmények)

1990 - Belgrad, Stara Kapetanija Galéria (rajzok)

1991 - Ujvidék, Kultarkdzpont Galériaja (rajzok és
festmények)
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- Versec, Varosi Galéria (rajzok)
- Kikinda, Varosi Mazeum Galériaja (rajzok és
festmények)
- Karléca, a Mzeum Galéridja (rajzok)

1992 - Versec, KONKORDLUJA (rajzok és festmények)

1994 - Belgrdd, Galeria 73 (rajzok és festmények)
- Nagybecskerek (Zrenjanin), Savremena
Galéria (rajzok és festmények)

1997 - Pancevo, Varosi Mazeum (festmények)

1998 - Smederevska Palanka, Mivészeti Galéria
(rajzok)

2000 - Belgrad, Galeria 73 (festmények)

- Bécs, IHS Gal. Jesuiten, Foyer Sponsor (rajzok)

2002 - Belgrad, SULUJ Galéria (festmények)

2005 - Smederevska Palanka, M(ivészeti Galéria
(festmények)

2006 - Belgrad, a Varosi Konyvtar Galériaja (rajzok
és festmények)

2007 - Ujvidék, Vojvodina Mizeum (rajzok és
festmények)

- Versec, Varosi Muzeum (festmények)

2008 - Temesvar, PIGMALION Galéria (rajzok)

2009 - Zombor, Varosi Galéria (festmények)

2012 - Ujvidék, SANU Galéria (festmények)

2014 - Belgrad, a Varosi Konyvtar Galéridja (rajzok
és festmények)

2015 - Versec, Varosi Muzeum (rajzok és
festmények)
- Belgrad, Dom Vojske JNA (rajzok)

Javor Rasajski

Life and professional formation

1946 - born in Vriac, Serbia

1975 - graduated the Academy of Fine Arts in
Belgrade in 1975. in the class of Prof. Z.
Lukovic (drawing)

master's degree in drawing in the class of Prof. Z.
Petrovic

2000-2004 - Curator of the Vréac Town Museum

2008-2012 - member of the Vrsac Municipal
Council where he was in charge of the
department for culture

Prizes:

2002 - first prize at the International Book Fair in
Belgrade

2004 - first prize at the International Book Fair in
Belgrade

2007 - High Award of the Romanian Science and
Arts Academy for authoring the book “Birds
of Banat”.

Personal and group exhibitions:

1982 - Karlovac, Gallery Baresic, drawings

1983 - Novi Sad, Gallery of the Library of Matica
Srpska

1984 - Zagreb, Gallery SRECE, drawings

1984 - Novi Sad, Gallery of Dom Armija, drawings

1984 - Sombor, Gallery of Dom Armija, drawings
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1984 - Backa Palanka, Gallery of the Town
Museum , drawings

1984 - llok, Galllery of Dom Kulture, drawings

1985 - Zagreb, Gallery SRCE, drawings

1986 - Ni3, Gallery of Dom Kultura, drawings

1987 - Belgrade, Gallery of Academy for the Fine
Arts, paintings

1987 - Vr3ac, National Museum, drawings and
paintings

1988 - Novi Sad, Mala Galerija of ULUS, drawings

1988 - Opovo, Savremena Galerija, paintings and
drawings

1990 - Belgrade, Gallery Stara Kapetanija,
drawings

1991 - Novi Sad, Velika Galerija Kulturnog Centra,
paintings and drawings

1991 - Vr3ac, Galerija Grada, drawings

1991 - Kikinda, Galerija Gradskog Muzeja,
paintings and drawings

1991 - Sremski Karlovci, Gallery of the Town
Museum, drawings

1992 - VrSac, KONKORDUA , paintings and
drawings

1994 - Belgrade, Gallery 73, paintings and
drawings

1994 - Zrenjanin, Savremena Galerija, paintings
and drawings

1997 - Pancevo, Town’s Museum, paintings

1998 - Smederevska Palanka, Town's Gallery,

drawings

2000 - Belgrade, Gallery 73, paintings

2000 - Vienna, IHS, Gal. Jesuiten, Foyer Sponsor,
drawings

2002 - Belgrade, Gallery SULUJ, paintings

2005 - Smederevska Palanka, Town’s Gallery,
paintings

2006 - Belgrade, Gallery of the Library of the city
of Belgrade, paintings and drawings

2007 - Novi Sad, Vojvodina Museum, paintings
and drawings

2007 - Vrsac, Town’s Museum, paintings

2008 - Timisoara, Gallery PIGMALION , drawings

2009 - Sombor, Town's Gallery, paintings

2012 - Novi Sad, Gallery SANU, paintings

2014 - Belgrade, Gallery of the Library of the City
of Belgrade, paintings and drawings

2015 - Vrsac, Town’s Museum, paintings and
drawings

2017 - Belgrade, Dom Vojske JNA, drawings
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